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Proc Jste se v pfipadé Inscenace Sélo pro Lu
rozhodla pro dokumentarni formu a nakollk
bude mit tato Inscenace také charakter soclal-
nézaméfeneho divadla?

Chapeme-ll postupy dokumentarntho divadia
Jako Jeden ze zpasobl zpracovani autentickych
plibé&hd, v pripadé predstaveni Solo pro Lu

se Jedna o|ediny zplsob, Jak nahlédnout na
tema, Jehoz nositelkou Je €inska performerka
azpévackaling Lu. Nejednd se totlZ o Inscenacl
v pravem slova smyslu, nebot v tomto pfipadé
nelnscenujeme prfedem napsany scendr. Text
vznlkd soubéiné s pracina jevistnl akcl, hudbou
avizudinim planem. Miuvme splse o ,pledsta-
veni®, Sélem pro Luchceme reagovat na aktu-
alinl spoletenskou situacl, jejimz projevem |sou
rostouci obavy zapadniho svéta ze stdle se
zvétsujiciho vilvu velke Ciny. Toto obecné téma
reflektujeme prostfednictvim Intimniho pfib&hu
miadeé Cifianky, kterd nadla svi) novy domov

v Ceskérepublice.

DaleZitou roll bude mit hudba MichalaNe|tka.
Proc |ste slvybrala pravé Michala jako spolu-
pracovnika ajakym zpusobembude mithudba
vilv nastrukturu Séla pro Lu?

S Michalem Ne|tkem se nesetkdvam poprve.

V minulostl jsem ho prizvala ke spolupracl na In-
scenacich vV 11.20 t& opoustim!, Cajovna Karma-
-duchovnl horor a Sen Ander Sen. Na Michalo-
vychkompozicich obdivu)l odvazne komblnace
tradi¢nich hudebnich postupi se dlrokou skalou
experimentd. Zajima mé, Jak propojuje elektro-
niku s plejadou zvuka, které nas kazdodenné
obklopu|l. Velkou £ast nadl prace s Lutvolihra

s nejrizn&|&iml zvuky, ktere s pomocl jednodu-
chych technologli nasledné nahravame. Michal
néktere z naslich ,zvukovych prostfed rozvi)i
do hudebnich skladeb, nékteré nase texty
zhudebnitak, aby e Lumohla zpivat.

S Jing Luspolupracujete )iz po nékollkaté, lisi se
né&jak vzajemny pfistup ve spoleZné pracl nyni,
kdy pracujete pouze nad sélovou Inscenaci?
ling Lu Jsem poprve potkalavroce 2001.
Hledall |sme tehdy v Arse pro pfedstaven
Marné tdzaninebes ¢inskeé herce a zpévaky.
Tehdy devatenactileta ling se prihlasiiana

nas Inzeratv mistnich &nskychnovinach. Byla
hodné nesméla a aZ neddavno ml prozradila,

Ze skoro nerozuméla cesky. Odté doby |Jsem]l
pflzvala do nékollka projektd, diouhodobé se
mnou spolupracuje na projektech s imigranty
aodroku 2007 e Clenkou uzkeho tymu skuplny
Allstar Refludzi Band. Nase vzdalemnad dlvéra se
budovala pomalu a opatrné. Vzhledem k tomu,
Ze Solo pro Lu vznlka v uzkéem dialogu mezl namil
dvéma, bez téchto minulych zkusenosti by dnes
takove predstaveni nemohlo vznlknout.

Do Jaké miry |ste méla pflpraveny aspofi
ramcovy dramaturglicky oblouk, ktery byl
zkouskamlnapinén?

Jak |Jsem fikala, na zacdatku bylo téma a osobnl
plibé&h Jing Lu. Nase spolecnd prace zacala
vice nez predrokem serlivzajemnych otazek

a odpovéd!. Na samém zacdatku prace jsme
udélaly dohodu: 1kdyi ve findle bude na jevistl
statsama, v pribéhu prace se naje role budou
prekryvata proménovat. Nebudeme dodrzo-
vatklaslcky vztah rezisér versus herec. Jediné
tak miZzeme vytvollt prostfedi opravdove tvardl
divéry a otevlit prostor pro vzdjemnou vyménu
temat, ktera by Jinak zdstala skryta.

Nakollk Je Inscenace Solo pro LusloZzena pouze
z osobniho pfib&hu andazori protagonist-

ky, anebo |ste donivioZilalnéktera viastnl
témata ¢l informace? Nakollk Je to Inscenace
<Linska“ anakollk ,eviopska“?

| kdyi |e Zlvot Jing Lu piny dramatickych zvratd,
Inscenovat tento pribéh nebylo nasim cilem.
Solo pro Lu pracu)e s kontrastem osobni vypo-
ved| a slrstho spoleenskeho kontextu. VErime,
Ze findinim souctem bude divadelni vypoved
0 svete, ve kterem se spolecnénachdazime
vroce 2012.

Rozhovor vedl / Interview by
Lukas Jincka

Why did you choose the documentary form for
Solo for Luand to what extent will the produc-
tlon also take on the characterlstics of soclal
theatre?

If we understand documentary theatre as one
of the ways of adapting real storles, In Solo for
Lult was the only way to explore the theme em-
bodled by Chinese performer and singer Jing
Lu. We're not talking about a production In the
true sense of the word, because Inthis case we
are not producing a pre-wrltten script. The text
Is created at the same time as the stage action,
muslc and visual plan. We're talking more about
a“performance”. With Solo for Lu we want to
reactto the current soclal situation, which s
manifested In the West’s constantly growing
fear of China’srising Influence. We reflect on
this general theme through the Intimate story

of a young Chinese girl who has found anew
home In the Czech Republic.

Michal Nejtek's music will play animportant
role. Why did you choose to work with Michal
In particular and In what ways will the music
Influence the structure of Solo for Lu?

This Isn't the first time that I've worked

with Michal Nejtek. | worked with him on the pro-
ductionof At11:20 | WIll Leave You!, The Karma
Tearoom — Spiritual Horror and Sen Ander Sen.

| really admire Michal's music for his brave
comblnatlon of traditional approaches with

a broad range of experimentation. I'm Inter-
ested In how he combines electronic music with
awlde range of common everyday sounds.

A large part of our work with Lu conslsts of
games with the varlous sounds, which we then
record with the help of simple technologles.
Michal develops some of our “sound environ-
ments” Into musical compositions and sets some
of ourlyrics to music so that Lu can sing them.

You've dlready worked with Jing Lu several
times. Was working together on a solo produc-
tlion different?

|firstmet Jing Lu In 2001. Atthat time we were
looking for Chinese actors and singers for the
production of Questioning Heaven In Despair.
Jing, who atthat time was 19, replled to our ad
In the local Chinese newspapers. She was very
shy and she recently admitted to me that she
hardly understood Czech. Since that time we
have Involved her Inseveral projects. She has
been working with me for along time on pro-
Jects with Immigrants and she has been a mem-
ber of the Allstar Refjudzi Band since 2007. Our
mutual trust has been bullt slowly and cautlous-
ly. As Solo for Luwas created out of aclose dia-
logue between the two of us, without this past
experlence this kind of performance would not
have been possible today.

Was there any basic dramaturglcal framework
that was fllled In durlng rehearsals?

As|sald, atthe beginning there was the theme
and personal story of Jing Lu. Our work together
started more than a year ago with a serles of
mutual questlons and answers. At the very start
of the work we agreed thateven though at

the end she will be the one standing on stage
alone, Inthe course of the work our roles would
overlap and transform. We did not want to stay
within the bounds of a classic director-actor
relationshlp. This was the only way we could
create an environment of genulne creatlve trust
and open up aspace to share themes which
would otherwlse remain concealed.

Is Solo for Lumade up excluslvely of the per-
former's personal storles and opinlons or did
you put any of your own themes or Information
Into It? Is the production mostly “Chinese” or
“European”?

Although ling Lu's personal story Is full of drama,
our goal was notsimply to produce this story.
Solo for Luplaces the personal story In the
broader soclal context. We belleve that the fl-
nal product will be a theatrical statement about
the world In which we find ourselves In 2012.



