Vaclav Kune$: Natada a)da o vas Easto mluvime
Jako o na8em uméleckém otcl. Co vy nato?

JinKylian: Ja bych spise fekl, Ze byste mé méll
nazyvatuméleckym praotcem.

Poslouche], Ja tl feknu nékollk takovych hloupo-
stifa n&jak sl to preber. Takovy umelecky otec...
to]e docela zavaznd véc. Co bylo aje promne
dilezité, Je neJenom tvolit choreografle, ale dat
lidem také $ancl se néco nauéit a poznavat dalsf
adal3fidl; to platljak pro tane&niky, tak pro
publikum. To znamenalo zvat do Nederlands
Dans Theater ty nejlep3i choreografy, kteréjsem
znal. NDT bylo takové hnizdo, zn&hoZ se vylihlo
hodné& novych my3lenek. Jlednalo se o velkou
Itheii. TakZe v tomto smyslu moZné n&jakym tim
praotcem né&¢eho tak trochujsem.

Kunes: Kt lthnl — pro mne se Jednalo o dilezité
momenty Jako ze Zlvota, nejenom ze sdly, diva-
dla gl prace.

Kylian: Lidskost ma v kumstu opravdu velké a da-
leZité misto. Kazdy ¢lovék Je Jiny a mné vzdycky
zdlezelo natom, dokdazat v lidech probudit
prave Jejich specificky talent. Je Ihostejné, jakou
mamitpodobu.

Kunes: Ale asl ne kazdy |e schopen to n&jak
piljmout...

Kylian: Vsechno zdleZina kazdém ¢lovéku, na
Jeho velkorysostl a schopnostl pfljimat takové
vécl. Kazdy mda svou svéraznou Individualitu
nebo | sobectvl, které mu neumoziiuje takove
vécl prijimat... Clovék musi mitJistou davku
otevfenostl a dokdazat se ptlhlasitk tomu, Ze
takovy nebo takovy podnét pfljal. Coz nenf tak
Jednoduché, protoZe se Jednd o sloZité psycho-
logické vecl.

Kunes: JakJste se to naucil?

Kylian: Myslim, Ze Jsem se k tomu z velké Castl
dopldll sam, ale neZ Jsem se to nautll, udélal
Jsem Sflenou spoustu chyb. AkdyZ sl Clovék do-
kaze chyby pfiznat a pouéltse znich, méa ztoho
takovy velky majetek. Staré réenl, Ze chybami se
Clovek utl, platiuZ tisice let. Ale skute¢n& se umé&t
z chyb poucit,neopakovatje anebo se, alespofi

snaZitJe neopakovat, Je stra$né dilezité. Myslim
sl, Ze Jsem z velké ¢astl takove] samouk.

Kylian: Jednou Jste vypravél, jak Jste byl zasko-
Cen otdzkou ditéte, Jestll byste chtélné&im jesté
byt, nebo Jestll uz né&imJste. A viastné jsme se
nlkdy nedostall k tomu, co Jste odpovédél.

Kylian: No, tedJsem — penzistou, Jako dichod-
cem.Jeml 65...aJsem nastydle].

Kunes: Aha, takZe ted u? Jste Jenom diichodcem?

Kylian: Hmmm, to Je trosku Jinak. Vzdycky Jsem
néjakym zplisobem vyucoval, ale v podstaté
Jsemmél poclt, Ze nikdy nlkoho nic nenau¢im. Ted
Jsem sl uvédomll, ze kdybych zemfel ato, coJsem
se nautll, bych nedal nékomu dal, tak to prosté
se mnou zemre. Ale nejenom to! Byla by skoda,
kdyby n&kdo nemé&l nic k zahozenl. Rozumis...
Kdyz védomosti nikomuneddm, nebude mit co
zahodlt. Atak Jsem serozhodl se o své v&domos-
t podélit. Pokud za néco stojl, nebo nestojl, je
Sumafuk. Cht&l bych serozdealit s lidml, kteff o to
mayjizajem, ale také proto, aby mohll zahoditto
nepotfebné. Myslim takové zkusenostl, které ne-
Jsou anl védomostml &l moudrostml, které ¢lovek
nastfada v Zlvoté. Nenl zapotfebl, aby nékdo
musel tyto zkuSenostl znova vymyslet nebo
zazlvat, protoZe uz zde]sou. A clovék by Je mé&l
vyuzivatjako ,takove] polstaf pod ****** aby

sl zase mohl sednout o kousek dal anevymyslet
znovu trakar. la myslim, Ze mi rozumi§, ale Jestll
napl3es takovou blbost, tak t& zablju.

Kunes:Rozum(m, Jasné.
Ne, J& to upravim anéco vyhvézdiEkull.

Kylian: Ale rozumi3 midobfe?

Kunes: Jo, rozumim. Zkratka nenftfeba znova
vynalézat kolo, ze Jo?

Kylian: Pfesné tak. AJina daleko dilezitgfs(véc
Je, ze dneska ve&er hraje FC Barcelona s AC
Milan, tak se nato kouke].

Kunes: Aha, diky. Najdu néjakou hospodu
abuduse koukat.

Vdclav Kunes: Natasa and | oftentalk about you
as our artistic father. What do you think about
that?

Jif(Kylian: Actually I'd say that you should callme
your artistic grandfather Instead. Listen, I'll tell
you a few stupld things and you make whatever
youwant of It. An artistic father: that’s a pretty
serlous thing. The Important thing for me was and
stillisnot only to create choreography, butto
glve people the chance tolearn something and
to get to know more and more people. Thisls
true for dancers and for the audience. This meant
Inviting the best choreographers that | know to
the Nederlands Dans Theater. NDTwas a kind of
nestthatgave rise to many new Ideas. It was this
greatIncubator. So In this sense perhaps lamin
some ways akind of grandfather.

Kune3: Talking about the Incubator — forme it
was aboutimportant moments In life, not only on
stage, In the theatre or work.

Kylién: Humanity has atruly large and Important
place In art. Each person Is different and | always
trled to awaken In people thelr specific talent. It

doesn’t matter what formthis takes.

Kunes: But probably not everyonels able to
embracelt...

Kylian: Everything depends on each person, his
generosity and abillity to embrace these sorts of
things. Everyone has thelr own special Individu-
ality or selflshness which doesn’'t allow him to
embrace these things. Youhave to have acer-
taln degree of openness and be able to register
this or thatimpulse, which Isn't so easy, because
this Involves complicated psychologlcal Issues.

Kune3:How did you learnit?

Kyliéan: I think that llargely discovered |t for
myself, butbefore [ leamedt,Imade tons of
mistakes. When you can admit these mistakes
and learn from them you have a great treasure.
The old saying that you learn from trlaland
error has been true for thousands of years. But
really knowing how to learn from these mistakes
without repeatingthem or atleast trylng notto
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repeat themIsincredibly Important. I think thatto
alarge extentI'm self-taught.

Kunes: You once talked about how you were
surprised by the question of a child who asked If
you'd stllllike to be something or If you already
are something. We actually never found out
what you answered.

Kylian: Well,now I'm a pensloner, aretiree. I'm
65 years old. And I've got a cold.

Kunes: OK, so now you're only aretiree?

Kylian: Hmmm, not exactly. I've also continued
learning In one way or another, but the thing Is

I feltthat | never teach anybody anything. Now
I'verealized thatIf I dled and didn’t pass on
what|'velearned to someone else then itwill
simply dle with me. But that not alll it would be
apilty If nobody had anything to throw away.
Do youknow what I mean? If Idon’t pass on my
knowledge to someone else, he won'thave any-
thing to throw away, and so | declded to share
my knowledge. It doesn’'t matter If It's worth
something or not. | want to share It with people
who are Interested In It, but also so that they can
throw out what they don'tneed. I think these are
experlences thatare not even knowledge or
wisdomthat you gather Inlife. There’s no need
for someone to Invent or digest these experl-
ences agaln because they're already there. You
should be able to use them ke akind of plllow
under your ass so thatyou cantake aback seat
withouthaving to reinvent the wheel. | think that
youunderstand what I'msaying, butf you write
thisnonsense I'llklll you.

Kunes: lunderstand, and don’'tworry, I'll fix It up.
Kylian: But you understand me?

Kunes: Yes. Basically you don't have torelnvent
the wheel, right?

Kylian: Exactly. Anyway, more Importantly
tonight FC Barcelona s playling AC Milan, so
watchlt.

Kunes: OK, thanks.I'llfind a pub and watch.




